
SOME ALLUSIONS TO EARLIER HELLENISTIC 
POETRY IN NONNUS 

Nonnus, as well as being soaked in Homer and, no doubt, earlier epics on his par- 
ticular theme (enough survives of Dionysius, Bassarica, to show the debt), had a 

great affection for the Hellenistic masters-above all Callimachus, Apollonius, 
Theocritus, and Euphorion. For this reason he can provide valuable help towards 
the study of fragments and new papyri. Pfeiffer, in his edition of the Callimachus 

fragments, is of course fully alive to this point, and regularly quotes Nonnus. 
From the other side there is a useful collection of parallels in Keydell's Dionysiaca 
(1959) and the new Nonnus lexicon (ed. Werner Peek) will be invaluable, though 
not a complete substitute for actually reading the poem because imitation need 
not involve more than a small amount of verbal reminiscence.1 This article may, 
I hope, cast some light on Nonnus' methods of adaptation and thought processes, 
but is written mainly with his models in mind. I try to concentrate on imitations 
of material published too late for Keydell. Needless to say I do not expect to 
convince everybody of everything, and have not been able to resist a certain 
amount of pure speculation.2 

The nature of the support given by Nonnus will normally just be encourage- 
ment and confirmation. Let us start with a Callimachean example. A new reading 
of Hecale, fr.260.13 oitKepWcP repovP yap alrrXoitoae KopviV4 (Lloyd-Jones and 
Rea, Harvard Studies 72, 1968, 130) differs startlingly from the old one (in 
Pfeiffer). The Marathonian Bull is dragged along by Theseus 'single-horned, for 
the other one he broke with his club'. Although some of the letters are far from 
clear, Lloyd-Jones and Rea (p. 134) quote from Michael Choniates, who knew the 
Hecale well, KOp V?v tdrepov KepdarcV \X6racev. In fact parallels from the Diony- 
siaca strengthen the new reading: particularly 17.210 tavpeirv ... a. '7TnoiLr? 
KEpairv which to some extent preserves the original context, also 10.59 &T7rTXoirta 
,uaxaitp7, and numerous other examples with the verb similarly placed, providing 
ever more remote echoes of the Hecale,s while in 25.228-9 (quoted later) there is 

very little verbal contact, butimitation of Callimachus may still be suspected. This 
serves to show how a model passage, once absorbed into Nonnus' system, will 

appear time and time again; one could perform the same exercise for Call. fr.259 

1 A. Wifstrand, Von Kallimachos zu 
Nonnos (1933), is primarily concerned with 
metrical-stylistic questions, while D'Ippolito's 
Studi Nonniani (1963) seems to me rather 
disappointing on the aspect treated here. But 
I. Cazzaniga, 'Temi Poetici Alessandrini in 
Nonno Panopolitano' (in Miscellanea di Studi 
Alessandrini in memoria di A. Rostagni, Turin 
1963, 626-46) has some useful material. 
Also Lloyd-Jones adds to Keydell's parallels 
in his review (CR 75, 1961, 22-4). 

2 This article was prompted by reading 
part of the forthcoming Supplement to 
Powell's Collectanea Alexandrina, to be 
edited by Professor Hugh Lloyd-Jones and 

Mr. P.J. Parsons. I am grateful to both of 
these for showing me their work, and for 
comments on some of the ideas here. A 
number of my Nonnus parallels had not 
escaped them. 

3 Perhaps immediately following fr.259 
(echoed, incidentally, in Nonnus 15.28 
Trapov ahreThriTrpa Ierr'ya,ye 6eaCitov 
eXKWV). 

4 Taking up Kop6vrl<t> (see Lloyd- 
Jones and Rea, op. cit. 135). 

s However Keydell on 30.138, follow- 
ing Wifstrand, quotes &A7rhAoiLroe a6rti&p( 
from Blemyomachy 43. 
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VCo)p6O i6iT7r, which, besides standing three times unaltered at the end of a 
hexameter (3.101, 17.27, 43.381), is probably responsible for &vypo6 6in?c (e.g. 
26.239 of a hippopotamus!), KOVO4o 66i&rr/ (e.g. 22.41) and several more com- 
binations.6 On occasion (though the greatest caution is necessary) Nonnus can 
help over the reading, interpretation, context, or even authorship of a new 
papyrus-a passage with which Nonnus was intimately familiar is at least more 
likely to come from one of his favourite authors than from a lesser and obscurer 
figure. 

Influence on Nonnus can be shown by devices other than pure verbal remin- 
iscence. Sometimes he will allude to a parallel myth in such a way that (as often 
in neoteric poetry) the reference is more literary than mythological. In effect 
Nonnus is reminding readers of a famous predecessor, and inviting them to recog- 
nize a literary tradition. Thus when the countryman Brongus entertains Dionysus 
in his simple cottage Nonnus makes a comparison with the entertainment of 
Heracles by Molorchus: oia KXecovaioto KaTrierat aL,ui MoX6pXov, / Kemva, rd 
rep a7TneV6ovrT Xeov0ro(0vov ec aTiycvaw / COTXtaoev 'HpaKXit (17.52-4). Un- 

doubtedly he intends to recall the Molorchus episode in Callimachus (Aetia frs. 
54-9). No Aetia fragments describing the actual meal survive, and Nonnus is 
also using that other meal in the Hecale as an important source. But one individ- 
ual motif from the Molorchus-legend does reappear-the sacrifice refused (Pfeiffer 
on Call. fr.54, cf. Nonnus 17.46 ff.).7 The parallel with Comaetho at Dionysiaca 
40.141 Kai eaoopoal oia Kogatc.J alludes to a poetic fragment of Parthenius (we 
are lucky to be able to establish this) and that with Periboea a few lines below 
(147 ota )v-yac [lepi3ota) conceivably to Euphorion.8 

Usually no debt to a predecessor is acknowledged, but in one way or another 
we are allowed to see the model. In two of the late books Nonnus makes bizarre 
use of a labour of Theseus from Callimachus, Hecale. First in 45.173 ff. the en- 
counter of Dionysus with Alpus seems to be based on that between Theseus and 
Sciron; in both legends a lawless brigand who besieges a mountain path, luring 
travellers to their death, is disposed of by the hero. Very little survives of this 
incident in the Hecale,9 but faint echoes are discernible of Euphorion fr.9.6-9 
Powell, undoubtedly imitating the Hecale. Thus Nonnus 45.174 anrq?Xoirhae cf. 
Euph. 8 aXot?refe, 177 b6otLrdpoC cf. 6 Mori7TopoL, 181 rv14evoaaro XaL/So cf. 9 
eXAt7rivaTo Xatluav (of Sciron's tortoise). Secondly the wrestling match against 
Pallene, daughter of the murderous Sithon in the last book, recalls Theseus' 
encounter with the wrestler Cercyon. We can find clearer echoes of Call. fr.328 
?Xt Kovtarpat / IJetvot XVOpop re Kai etapt nrerTX7aat in Nonnus 48.96-7 

hX)ipI /... eqof0Ltvaovro 7TraXaoarpal and 103 KaKoewvotLo raXaiTap7?c. 
I find especially interesting the way Nonnus handles Caunus and Byblis at 

6 Other Callimachean phrases with resemblances must be due to shared models. 
which Nonnus was obsessed include This is a particularly good example because 
'Aaowrornq Pap6yovvoc (Hymn 4.78) and Nonnus in effect quotes his source. Also in 
Kat rda ApV w tI,Aexxe ,u.erai xpdvov the Byblis legend (discussed below) Ovid 
EKTreteEcat (fr.12.6). and Nonnus probably glance at the same 

7 May I repeat that the close resem- original (?Nicaenetus) for the parallel 
blance between Ovid, Met. 8.684 ff. and reference to Zeus and Hera. 
Nonnus 17.46 ff. is most probably caused 8 Both cases, the second much more 
by common imitation of Callimachus. It is speculative, discussed later. 
rightly recognized now that many late 9 For an argument that fr.245 refers 
Greek poets read Latin ones, but still many to Sciron, see CR 79 (1965), 259-60. 



13.546 ff. The legend itself was treated by many Hellenistic poets-Apollonius 
Rhodius (in the Kavvov Krt'at?, cf. fr.5 Powell), Nicaenetus (fr. 1 P), Nicander 
(Ant. Lib. 30 = fr.46 G-S) and Parthenius (lines of his own quoted in Narr. Amat. 
11 = fr.29 Martini)-and has often been discussed by modern scholars.10 Nonnus 
describes Caunus at a time when he had not yet succumbed to his incestuous 

passion: 

ov 7Tro y&p 6vaopcwra boXoTrXOKov E7r\eKE PloXTir1 

7YcjV7r OlUTorpov EXV t6a7j/aovoC, ov6e Kat avrTlv 
av7rTVnoov CtXo6r77roq btOSi7XCv 7Ti XEKTPCJV 

Zrlvi UvvarrvoanVe7V rv e LpeXero avo)yyov "Hp7tl 
AdarTtov c,l0ki fo6avXov 0uotlA7iTOt70o volJic, 
643ictwv V7n' EpCTt pel7i\Xobra 7eirovt rcErp? 

vV1citov 'EvvAtcovata 7roO 3X77TOto eXivrc ? 
aXX' eTt BvoUXiC 'rv 0tAoradptevoq etc. 

The 'deceitful song' (546) with which Caunus tries to win over Byblis must 

surely point to a specific piece of earlier Greek poetry. Now the particular form 
of the legend (Caunus rather than Byblis has conceived the unfortunate love) en- 
ables us to eliminate as likely models most of the Hellenistic poets mentioned 
above. In fact the version according best with Nonnus would seem to be that of 
Nicaenetus in his A'pKon11 (fr.1 P), even though Caunus there originally loves 
Byblis against his will (d&KcKv, line 5). Caunus sings of another brother-sister 

couple, Zeus and Hera;1 obviously he hopes thereby to promote his own suit, 
like Byblis in Ovid (Met. 9. 497 ff. 'di nempe suas habuere sorores: / sic Saturnus 

Opem iunctam sibi sanguine duxit, / Oceanus Tethyn, lunonem rector Olympi', 
cf. 5 5 5 'sequimur magnorum exempla deorum'). I imagine that the parallel story 
of Zeus and Hera was treated at greater length in Nonnus' model than in Ovid- 
otherwise Nonnus would hardly single it out thus. So we can see here in outline 
the famous 'epyllion structure', with the Zeus-Hera love-affair providing an inset 

story. It is widely assumed that Callimachus' Hecale formed the prototype for 
this kind of structure; which of course did not preclude briefer references to 
other myths en passant (as apparently in the Hecale). While there can be no 

certainty that Nonnus has in mind Nicaenetus, the latter's probable date (middle 
to late third century B.C.13) would allow him to be influenced by Callimachus. 
A final point also rather favours Nicaenetus: the love of Zeus and Hera is linked 
in some way to that of Selene and Endymion. How the latter would assist Caunus' 
case remains obscure,14 but Nonnus 555 'eirovV rrErp'r offers a hint why Nicae- 
netus of Samos might have included the myth. He had a particular interest in 
local legends (Athenaeus 15.673b, discussing a Carian custom, rotr7T77q er- 

XcpW o Kai Tr) vrrtxcopiov Toropiav inya7rrKCW 
v TrXeioawv) and could have men- 

10 Most recently by George Huxley in the outline of Nicaenetus' narrative. 
GRBS 11 (1970), 251-7, with special 12 I imagine that he alludes to the 'secret 
reference to Nicaenetus and topographical marriage' of Zeus and Hera (see Pfeiffer on 

questions. He gives further bibliography. Callimachus, fr.48). 
" But Huxley, op.cit., 256 points out that 13 See Gow-Page, Hellenistic Epigrams 

Nicaenetus fr. 1 P does not certainly come ii. 417. 
from his AV'pKoq-the lines could belong to a 14 Omission or corruption in the text of 
different poem. In any case the passage is Nonnus has been suspected. 
clearly lacunose, and perhaps preserves only 
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tioned the Selene-Endymion tale for its Carian associations (the Latmian cave), 
matching the Carian setting of the Byblis myth. Geography can help with the 
Zeus-Hera legend too. Nonnus (550) sets the scene near Mount Latmos. Now an 
Iliad scholiast (on 14.296, Erbse iii. 635) records that 'some authorities' placed 
the secret liaison of Zeus and Hera in Samos. Surely the linking of these three 

myths, two connected with Caria and one with Samos, suggests a poet who had 
a special concern for local stories; and such was Nicaenetus of Samos. 

Often little or nothing remains of an earlier Hellenistic poem (or individual 
episode in a poem) beyond the bare evidence that 'so and so told this story',15 
or told it in such a way. When the author is one of Nonnus' favourites, or else 

particularly celebrated, and when the story recurs in the Dionysiaca, we are 
entitled to a strong suspicion that this was Nonnus' model-e.g. that he used 

Euphorion (fr.101 Powell) for the lines on Hyrieus (13.96 ff.) and on Harpalyce 
(12.72 ff., cf. Euph. fr.26 and PSI 1390, fr. A). Eratosthenes' Hermes (fr.2 P) 
may lie behind 9.232 ff. on the suckling of the infant god by Hera (it appears 
that the story was unusual if not personal to the Cyrenean poet); Nonnus does 
not mention the Milky Way, presumably the raison d'etre for the incident in 
Eratosthenes, but 9.238 v6oft 6dXov Atovvaoo eXevoerat eti Xopo'v aUorpcv 
recalls how Hermes made a tour of inspection of the heavenly bodies (Erat. fr.13). 
It would be astonishing if Nonnus' version of Erigone (47.1 ff.) did not owe 
much to the famous elegy by Eratosthenes. On the other hand we must be 
cautious about using Nonnus to reconstruct detailed incidents in Eratosthenes, 
and certainly the later poet gives no guide to the style of the earlier. In the case 
of Aristaeus and the Dog Star, where three sources used by Nonnus have sur- 
vived (at least in part), we shall see how he incorporates echoes of all of them, 
but the style of the resulting passage is unmistakably his own. 

Now I tabulate some more possible allusions (of varying degrees of certainty) 
which further illustrate the points discussed above: 

I. Callimachus and Nonnus 

(a) dXjiaroc 'Ivcoto ipenrv6roq OTtC aLreTv7C,16 a post-Pfeiffer fragment 
probably of the Aetia (cf. frs.91-2), cf. Nonnus 9.269 aiXaoitv 'IvcLotot (43.306 
dX'uaaat ltrpC7otot of Melicertes). 
(b) a motif from the Hecale? This depends on the suggestion by Lloyd-Jones and 
Rea (Harvard Studies 1968, 142) that in fr.260 an old crow warns another bird 
(? an owl) against taking to Theseus the bad news of Hecale's death. The crow 
recalls her own loss of Athena's favour through revealing how the daughters of 
Cecrops failed in their guardianship of Ericthonius, and prophesies that one day 
the raven will suffer a similar fate: 'I wish you would still be alive then, to learn 
cxq OpLat rirv yprvv e'rrnlvetovot KOpC(vr7V (line 50)'. The detached way she 
speaks of herself is striking, and closely paralleled at Nonnus 3.119 enaivr7aoet 
6K KOpCV7mV. There line 122 Kai ci ie rov pipvt 'Ats ivrT suggests that Nonnus has 
in mind the Hecale as well as Apollonius (iii.927 ff., the main source for this 
incident). Could the crow in Callimachus first have put her advice more positively: 
refrain from bringing such bad news to Theseus, 'and you will commend the crow' 

15 A difficulty: I suspect that scholiasts only have alluded to the myth briefly. 
often give a whole legend, adding e.g. ?i 16 For the text see M.L. West, Maia 20 
iaropia rnapd Ev0opiovt when that poet may (1968), 203. 



(cf. Ovid's imitation of Callimachus, Met. 2.550 'ne sperne meae praesagia linguae')? 
(c) A similar case from Nonnus 25.227 ff. Lines 228-9, though referring to 
Heracles and the Cretan Bull, suggest that the Hecale was running in his mind, 
TntvdooUv / Troooarrlv7 KopVvrv 6Xi7yrv 6TrPrte Kepat'rv (cf. Call. fr.260.1 discussed 
above17). In view of that one may be encouraged to see Theseus wrestling with 
the Marathonian Bull behind 2 34-5 ei Kepdeaotl eidpvaro lIatwdlLevoc p3ov0, / 
eic yo6vv ravpov E'Kala4ev, cf. Call. fr.732 iroXXd atdrrT7v Kepaeoatv eq i7epa 
Ovulrvavra (with Catullus 64.110-11 (Theseus and the Minotaur) 'sic domito 
saevum prostravit corpore Theseus / nequiquam variis iactantem cornua ventis') 
and fr.258 lr?pdo Epcoruaa 60Xo6v Kepac. 

II. Euphorion and Nonnus 
To Euphorion Nonnus pays the particular compliment of borrowing a line 

whole (13.186 &yXiaXov Bpavpc)va, Kev'ptov 'It07eveir'7 = Euph. fr.91 Powell). 
I suspect that more substantial remains of Euphorion might show that Nonnus 
owes more to him than to any other poet in vocabulary (though hardly in 
metrical technique) and that Euphorion rather than Callimachus formed the 
starting-point from which Nonnus' general style developed. In recent years a 
number of Euphorion papyri have been published or re-published; although they 
seldom give us complete lines, one can illustrate even from the scraps how 
throughly Nonnus had absorbed Euphorion. Not all of them are securely ascribed 
to Euphorion by already attested quotations, but the very fact that Nonnus was 
so familiar with them rather strengthens the attribution, since we can prove by 
other means that Euphorion was one of his favourite authors. 
(a) P.Oxy. 2526 (not certainly ascribed to Euphorion, but many indications 
point that way). The two best preserved fragments (B frs. 2 and 3) describe res- 
pectively a drowning and the measures with which the Ceans, following the 
prescription of Aristaeus, placate the Dog Star. 

Of the former piece only line-endings survive. With 7 f3peKTco-v TE KOadCov 
compare Nonnus 1.208 a&Xt3peKrcv &e Koladcov. Note also, concerning line 6 
voTepil 6' &valKeK7iKtev aXgr, that aveKrtKtrev occurs several times in Nonnus, but Call. 
fr.763 iroXt7 b' iveKIKtev dX,pri offers an alternative model (see Pfeiffer ad loc.). 
Finally, a hazardous attempt to explain the reference to Dionysus in line 9 which 
puzzled Lobel. The location is near the Euboean town of Chalcis,18 and line 4 
mentions Combe (also called Chalcis) after whom the city was named. Now 
Combe was mother of the Corybantes (cf. Nonnus 13.146 ff.) who guarded the 
infant Dionysus (cf. Nonnus 9.162 ff., 13.135 ff.). All this would be quite in- 
substantial but for the fact that P.Oxy. 2085 (apparently a commentary on a 
poem by Euphorion) mentions together Chalcis, Combe, and the Corybantes in 
fr.1 col.i, while some of the subject matter in col.ii seems to be Dionysiac 
(Maenads etc.). 

The second fragment (P.Oxy. 2526 B, fr.3) preserves rather more and is of 
especial interest (also providing in line 11 a probable link with a testimonium on 
the destruction of the Phlegyes19). I quote lines 4-7; Lobel suggested possible 
supplements-4 aXe7o[vrec,20 5 'when', 6 some such word as d.vppcbr]wv, 
air7]}bv or iltte]wc, 7 perhaps azrTKl]a or Tr7v'K]a 

17 We can now see that this provides a 18 Incidentally, of course, the patria of 
more likely model than the struggle between Euphorion. 
Heracles and Achelous, suggested by 19 Euphorion fr. 15 P. 
W.H.D. Rouse. 20 But the case, at least, is uncertain. 
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j 'Apt-rcdoto feo0pou[6'v7?] &Xe'yo[ 
]e &t4iaXecwt Kuvi KdLpqeT-aL iiCpic [i"]X?r 
]wv Kai yo'va-r' hvap6sa aetpawworat 
]a opdovorat KatuaaWcO'o d&urepa Maip77[q 

Here we have a third passage on the placating of the Dog Star by the Ceans in 
accordance with the precept of Aristaeus, to set beside those in Callimachus (fr. 
75.32 ff.) and Apollonius (2.522 ff.). Now this story is almost an obsession with 
Nonnus in his earlier books, and we will see that the version of Euphorion con- 
tributes no less to Nonnus than do those of the other two poets. First of all 
Euphorion's Ka/aTCOO'5ocl uTe'pa Maipgq inspires iTpcj6eo'z darepa Maip?77 at 
Nonnus 12.287 (also 5.221 but with 7rvpc'it6oq). Probably aetpaivovrat 
accounts for aetLptLdoPra.. . auTe'pa Maip77q (5.269), &V,aXe'w for &i/tov ... 
&ar'pa Maipr7q(12.287 again) and iNIepi' i)2Ti conceivably for the juxtaposition 
77peptq ... EvailpTeXoc 6X1? (12.298-30022. One other resemblance in vocabu- 
lary may be a subconscious association in Nonnus' mind without regard to the 
context in Euphorion. Line 11 of the earlier piece ends with ri?'vq6Caua, seeming- 
ly of some person 'laid to rest', i.e. brought to her death. Now Nonnus twice uses 
elvvaw (ci)vd'Co) of 'pacifying' the Dog Star in the imitations of Euphorion cited 
above (5.221, 12.287). But, although the structure of lines 10-11 remains 

mystifying (Lobel suspected some omission), it is impossible to see how e)vr?t6e(ua 
could refer to Maera; the poet has apparently moved on to another topic. Before 
leaving this subject, see how in 13.279 ff. Nonnus incorporates echoes of Calli- 
machus, Apollonius, and Euphorion, but produces a fantastical picture very much 
his own: 

ov 7rwc 8airpov e`7ravare (sc. Aristaeus) 7rvpc56ea 6t66boq CJ5pt 
Zn7V6l e CdLKaxOL q5cp&wV OvUoiSoov a'ipr77, 
o )Uac 71SrPOXLTCAW 6EOK77pEPOt &urqPOC a(yXrlv 
2eiptov ai6aX0devroq hmvaareX&wcv iwpcro(o 

EvilVxto' 7TpT7VV', rzV tE'iart 5tlaXeov 7n3p 
Oeppo'v cKoVri omra &' ai&poq ad6orrt Xaqtpc~ 
da6pauL Xe7r7raXe0oa t Kat'Tatv'XovUaW dt-aL. 

We can recognize the traces of Callimachus in trpT?Vve (cf. fr.75.35 iptP6vew), of 
Apollonius in eiaert (cf. 2.526 C"Tt v3v) and Karac46Xouvow (cf. 2.525 Lbrt46xovuwv), 
of Euphorion in 7Tvpc36ea 6c4a65o w4prw, &4'aXeov w36p and possibly 56eOKrj&'voq 
(cf. Opd~ovrat). 
(b) P.Schubart 7 = P.Berol. 13873. This piece (from which only the latter part 
of each line in column i is preserved), was attributed by G. Scheibner to Philetas. 
R.J.D. Garden in BICS 16 (1969), 29-37 gives an improved text and argues 
much more plausibly for Euphorion as the author.?3 It is possible that we should 
recognize the opening of Euph. fr.130 in col.ii, line 48. 

Line 7 ends ravpup7rt56oc l'Hpq, paralleled (as Keydell and Garden note) at 
Nonnus 47.7 11. Also I think we may find an imitation of line 12 7caXL2yKOTOV 
LUXETCe OPXotI3ov34 in Dionysiaca 27.177 p.7l5& iTaXw BaKXOLU 1G TaLXLK07KOT oi6pa 
KOpLUOM? (sc. the river Hydaspes). Accordingly the reference in Euphorion is 
perhaps literal, to a flood which is in some way refractory, rather than the 

21 Nonnus regularly uses cLEpiq as a noun mentioned above. 
= 'vine' (see Lobel's note on the Euphorion ' So did Barigazzi before him (see Garden 
passage). for bibliography). 

2 Note the proximity to 12.287 twice ' Most naturally taken as a command, 



metaphorical alternative considered by Carden. But the subject matter remains 
elusive. We seem to hear of magic, deception, (?broken) oaths, angry complaint. 
Line 12 suggests a watery context (cf. also line 5 vbara raXXov). Various myth- 
ological and geographical allusions can be discerned, among them Oromedon 
(5), who, in view of Tavpcl7TtroC "Hpr/t (6), may be identical with Eurymedon, 
attested as a lover of Hera in Euphorion (fr.99 P). Two lines earlier there is 
mention of j,aortr725 Ileppota; of the various heroines called Periboea, it is 
reasonable to think of the daughter of the Giant Eurymedon, who in Odyssey 
(7.56 ff.) becomes mother of Nausithous by Posidon. What story Euphorion 
associates with her (if this be she) is unclear, but I draw particular attention to 
Nonnus 40.146 ff. Neither the parentage nor the would-be husband of Periboea 
is there stated, but it appears that she was wooed by an aquatic deity, and at 
some stage was herself changed into a stream. Then, in her transformed state, 
she attempted to avoid the union by 'holding back her meandering water' 
(147-8 KaprVtnov tvbcp / dl avaoetpadovaa), either 'by-passing' or 'outwitting' 
(according to the precise meaning of rrapepXopuat, 146) her intending mate. 
One thinks of some myth purporting to explain a geographical peculiarity in the 
course of a river. 
(c) A few more possible imitations by Nonnus of Euphorion fragments already 
in Powell: 
(i) fr.51.7 ff., cf. Dionysiaca22.337 ff. A simile of sparks flying from the anvil 
illustrates respectively Cerberus' flashing eyes and a continuous shower of 
arrows; verbal echoes include fr.51.9 6re joaaootro ai6rpoq cf. 22.340 apaa- 

aopLevoto at&i7pov, fr.5 1.10 avaOpW'aKovoL of the sparks cf. 22.339 &7ropCOKovat 

and 343 Opa?oKonTa. Note that the line-ending of fr.51.15 efrln?aavrTo yvvaLKe 
is repeated at Nonnus 35.13 (as observed by Keydell). 
(ii) fr.88 rdavra 56 of vEKVt]60V ~XevKalvovTo 7rp6aoa7ra. Nonnus is extremely fond 
of AXeVKaivorTO placed thus, often with some part of lrpoco7rov in close attend- 
ance, e.g. 2.522-3 1Tpoarwcv / . . . . . e\VKavovTo 7rapetat. Meineke suggested 
(quoting Nonnus 29.274 and 34.14426) that Euphorion may refer to followers 
of Dionysus whitening themselves with gypsum as a mystic ceremony. This is 
plausible-one occurrence of the motif (47.733) is in a context which we know 
have been Euphorionic, after the war between Dionysus and Perseus over Argos.27 

III. Parthenius and Nonnus 

Pfeiffer, in his well-known article28 vindicating P. Genev. 97 for Parthenius' 
Arete, dealt at some length with the not unnatural surprise people might feel that 
a poem by Parthenius should have been copied, together with a commentary, in 
the late Empire (? fourth century). In the course of so doing he gives an account 
of Parthenius' posthumous reputation-at least he had two imperial admirers 
(Tiberius and Hadrian) to set against some virulent adversaries. One or two links 
with Nonnus have been noticed before; it is possible, I think, to put a little more 

though it might be a statement, even a com- original paraphrased as &rprpvtte riTv Evpv- 
plaint. pei6ovro rd6Owtv, viz. iTrp'vtte 6opvaodov 

2s Or some compound thereof. EVpvAeM6ovTroc. The imitation at Nonnus 
26 He could have added several more 47.668 Kat vv KEV "A'pyo e'IrepUe KaCL 

parallels (e.g. 27.228-9 X?evKavovTO 68 eTrpnrvite MVKUiva has long been recognized. 
7,vIP4 / gTva-rtrd,Xw). Once again note that 7rpvttie is a favourite 

7 Cf. fr.18 Powell. P.Oxy. 2219 fr.3.19 word of Nonnus (also 6opvaao6o). 
probably restores to us at least part of the 28 CQ 37 (1943), 22-32. 
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substance into them. Much less has survived of Parthenius than e.g. of Euphorion, 
but again I suspect he might have exercised a significant influence upon the poet 
from Panopolis. 
(a) Parthenius fr.22 Martini, 

7TaptEvoq " KlXiKCwv EeiEV a-'vaK7v 
aiyXt'yapoq 8 5iTEXev, Kacapy 8' 8l6reJaivWeTo KV68icv 

KrTptoC 5 Eo a8&vTtrwv 7rvprUv avawc4agrnv, 
ei6Kae /10) KVT'PL irTTn7yWV Ji-o, p1iZe 8' epwn 

K68z-'v Kat Pv/?'P0, V'5ar0devra yai'ov. 

Rohde (Griechische Roman2, p.100) first deduced from Nonnus 2.143-4 and 
40.141 ff. that the girl's name must be Comaetho.29 He also paralleled line 5 
from Nonnus 26.357 b8aro6cEVP ydtlC-.. One can find resemblances to line 3 as 
well, e.g. 5.591 Haot'7? ... dOvi7TTCTo pEi3oVt 7wTpUaC, where pet'0ovL may reflect 
6' ~ 86v,rwv (not just a normal passion, but a particularly intense one). Much more 
extensive imitation of Parthenius, however, occurs at 40.138 ff. Protonoe prays 
for a watery reunion with her husband who has been killed and cast into a river: 

Ei7LV /1EP0ELC Kai &y6. p6oo ai66 Ka al)ri? 
dc'Kpvau 6p43p76ideua Oaviuao/1a abr:'r6 7rrqyi, 

r7XLt 6av Cv eOvvpoq /1CO' 7ir6utC o68pa KUXw8 EL, 
eVEfl'v zj8a65aE ua -Kai tooopat oia KopaOl J, 
) 7rCpoq ipepoEProq epaaaagvr71 7rorapoio 

TcplrpTat a,YKa'q x)ovua Kat eturert Kv8vov a'K0t'o&V. 

As we have noted before, the comparison with Camaetho acts as a kind of literary 
signpost, warning that we should look out for echoes of Parthenius in the sur- 
rounding lines as well. Accordingly one finds not only ipEp6E'e0v c pacJua/.UV1q 
rowrajiow (142) from Ka6ap6 8' 5eirepaivero K686vc (2), but, where Protonoe is 
speaking of herself, CVPveTL L)8a 6amUUa (141) from 86arEPv7a aydlOoP (5) and 
oavYlu0ro.t ac'-roih in'i (139) from KVir7TPq iTIT? Pv 6ro (4). Meineke (Analecta 
Alexandrina, p.278) wondered whether (at least) a couplet is missing from the 
Parthenius quotation after line 3, telling what the girl did in her love-sickness. I 
sympathize with this feeling; since Comaetho ends by being transformed into a 
spring, one rather expects a reference to her tears. Compare Ovid, Met. 9.663 -4 
(Byblis) 'sic lacrimis consumpta suis Phoebeia Byblis / vertitur in fontem'.30 And 
the presence of &LKPVUWtV 6p4p7i1fe(ua in Nonnus (139)31 perhaps lends colour to 
the suspicion that he found something about Comaetho's tears of frustrated love 
in Parthenius. 
(b) fr.30 FXa6KKC Kai N77pit Kai eivaXiy32 MEXtu p j. This is the line imitated by 
Virgil in Georgics 1.437 (of a period of calm weather) 'votaque servati solvent in 
litore nautae / Glauco et Panopeae et Inoo Melicertae'. With Nisbet and Hubbard 

' Presumably distinct from the Comaetho 31 The same phrase of Byblis at 13.560. 
who cuts off her father's magic lock with 32 No doubt at least that Gellius read 
whom Nonnus was not unacquainted (Eu- eivaXt'w rather than 'Iv&.b,, because he re- 
phorion, PSI 1390, fr.C, col.ii.16, bK 6i rpi\a marks (13.27) on the two changes made by 
XPUu'rw KdPur" wXoqpe KoMaaO $, cf. Nonnus Virgil. Nonnus' epithets irypotrdpcy and 
21.70 KO'LTn (.XolpE HoXvtw'). The Loeb note 'nro0pvxl (quoted above) may also support 
on 2.143 is confused, while that on 40.141 eWvaXiy. In Anth. Pal. 6.164.1 (Lucianus) we 
seems oblivious of the earlier passage. find rXai'Ky K,ai N77pi?L KaL 'Ivof cai 

30 For the motif in a different context cf MeXLKSpTi3, where several editors correct to 
also Lament for Bion 29 i66ara 6ctKpva IV cjw. 
y v'ro. 
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(Horace, Odes I, p.41) one may think of the propempticon, a form which 
Parthenius is known to have used (fr.2 1); note Philodemus G-P 19 = Anth.Pal. 
6.349. Reminiscent of the Virgilian context, and perhaps directly taken from 
Parthenius, is Nonnus 9.88-9 (addressed to Ino/Leucothea) ao' iriuvvoz irXe6ate 
oLX p1Topo, iv 'Xi vav'Tic / f3cjdv "va Trl7Uac bvou'y6ozt Kai MeXLKtPT7r For 
the rhythm of Parthenius' line-ending cf. also 10.136 V'irofpvXuct MeXLK'PT'I, 
46.169 utv i)ypolr6po M6XLK'Pr?). So far not clear. But surely 26.257 rXa'Ky 
Kfl plcp wtavrt Ka' 64'tydvc MeXavi7L shows beyond reasonable doubt that the 
line of Parthenius was embedded in Nonnus' memory, and made him choose the 
name Glaucus for an otherwise unknown follower of Deriades. 

Keble College, Oxford A.S. HOLLIS 
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